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LAUDATIO

Lubomir Spurny

Vazené damy a panové,

rad bych vam predstavil prof. Michaela Beckermana, svétoveé uznavaného mu-
zikologa, jenz vyznamnou ¢ast svého odborného zajmu zasvétil Ceské hudbé,
Siteji pak stfedoevropské hudebni kulture.

Psat laudatio na jednoho z nejvyznamnéjsich muzikologt své generace,
loriského jubilanta (nar. 2. srpna 1951), je Ukol radostny, presto si uvédomuiji,
ze smysluplné postihnout v8echny jeho aktivity je ve vymezeném Gase takrka
nemozné. Budeme ale rychle hotovi, jestlize se spokojime s tim, Ze shro-
mazdime nejvyraznéjsi Udaje o zivotnim pfibéhu védce se strmou a bohatou
kariérou.

Michael Beckerman nejprve studoval v letech 1969-73 na Hofstra Univer-
sity, kde ziskal titul bakalar uméni a pak na Columbijské univerzité (1974-82);
nejprve se stal v roce 1976 magistrem umeéni, o dva roky pozdéji magistrem
filozofie a v roce 1982 dokong¢il disertaci Janacek’s Theorethical Works: An
Exploration a ziskal titul doktor filozofie. V akademickém roce 1978/79 ziskal
stipendia IREX a Fulbrightova programu na studijni pobyt v Brné na tehdejsi
Univerzité Jana Evangelisty Purkyné. Poté postupné pasobil na Washington
University (1982-92), University of Chicago (1990) a University of California
Santa Barbara (1992-2003). Od roku 2003 je profesorem hudebni védy a ve-
doucim hudebniho oddéleni na newyorské univerzité. V letech 2010-12 byl
viceprezidentem americké muzikologické spole¢nosti.

V Beckermanové bibliografickém vy&tu nalezneme nejen odborné publi-
kace, ale také skvélé hudebni analyzy, popularizaéni ¢lanky v New York Times
a Getné televizni a rozhlasové porady. Konference o Janackovi a eské hudbg,
kterou v roce 1988 usporadal v St. Luis, se stala legendarni. Mezi pozvanymi
Ggastniky byli rovnéz muzikologové z tehdejsiho Ceskoslovenska. Pro mnohé
z nich to bylo vibec prvni setkani s americkou muzikologii. Zde je ovéem po-
tfeba pfipomenout, Ze tradice naSeho oboru vzdy smérovala spiSe do némecky
mluvicich zemi.

Beckermanovo celozZivotni zaujeti pro ¢eskou kulturu pfineslo béhem
nékolika desetileti skvélé vysledky. Ve svych monografiich, v fadé odbornych
&lanka a analyzach oteviel inspirujici prahledy do dila Antonina Dvoréka, Leo$
Janacka ¢i Bohuslava Martin(. Vedle kli¢ovych momentt si ¢asto v&imal jevi
zdanlivé marginalnich. Tento inovativni a provokujici pfistup k latce, ktera se
domacim muzikologtim zda byt uzaviena, ma své neocenitelné kouzlo. Becker-
man rovnéz ozivuje témata a autory, jejichz vyznam byl v tradici evropské hudby
donedavna spiSe okrajovy. V této souvislosti chci zminit plsobeni skladatel
Jaroslava Jezka a Erika Zeisla. V poslednich letech se vénuje hudebni kulture
terezinského ghetta, se zamérenim na autorsky vyznam Gideona Kleina a Pav-
la Haase. Stal u nékolika projektt zkoumajicich limity hudebniho vyjadieni
v meznich podminkéach koncentraénich tabord. Prodlouzenym gestem jeho
muzikologické prace je innost organizacni. Stal napfiklad u zrodu organizace
OREL a aktivné se podili na ¢innosti Institutu terezinskych skladatelG.
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Jako vynikajici hudebnik a klavirista dokazal Beckerman propojit hluboké
porozuméni hudbé s brilantni teoretickou reflexi. Bylo by samoziejmé nespra-
vedlivé redukovat jeho ¢innost pouze na ¢eskou hudbu, jeho odborné vyko-
ny v této oblasti se ov§em stavu tohoto oboru u nas dotykaji nejvic. Sdm se
zaradil do programového Usili autor( (spolu s Johnem Tyrrellem a Geoffreym
Chewem), ktefi vasniveé hajili a prosazovali ¢eskou kulturu v zahraniéi. Jejich ci-
lem nebylo doplnit diikladné zpracované monografie o nepatrné detaily a nové
zopakovat davno fe¢ené skuteénosti. Optikou svého nahlizeni pfesahli hranice
narodni kultury a smysluplnym celkem se pro né stal kontinuéini prostor stre-
doevropsky. Zvlastni daraz pfitom kladli nejen na autory a jejich dila, ale rovnéz
na adreséta, na sféru pisobeni a recepce. Toto Usili souvisi s celkovym smé-
fovanim soucasné hudebni védy, ktera se pokousi spojovat strukturni mysleni
s mySlenim historickym, aniz by se nutné soustredila na koncepce smétujici
pouze k vnitfni analyze partitury. V tomto ohledu posluchadovo porozuméni
dilu pfesahuje autorsky smysl.

Na zavér bych se rad zminil o nékterych lidskych strankdch Michaela Bec-
kermana. Znam jej stejné dlouho, jako jej neznam, a jesté davno pred tim, nez
jsme se osobné seznamili, slychaval jsem jeho jméno od svych uciteld, poz-
déji pak od svych kolegt doma i v zahranici. Jméno Beckerman stalo v zahlavi
vyznamnych muzikologickych studii a ¢asté odkazy davaly tusit jeho pozici
v odborném svété. Ohlasy jeho studentl pak vypovidaji o vnimavém a chépa-
jicim ugiteli. Tato vlastnost se ostatné mnohym z nés potvrzuje opakované ve
chvilich, kdy se na néj obracim se sebenepatrnéjs§im dotazem. Odpovéd na ngj
prichézi zpravidla okamzité, bez ohledu na misto a ¢asové pasmo, ve kterém
se zrovna nachazi.

Michael Beckerman se také vyskytuje v mnoha tradovanych pribézich
profesni komunity, o jejichZ pravdivosti si nedovolim pochybovat. Zde je jeden
z nich. Jako zaé&inajici muzikolog se zU¢astnil prestizni konference vénované
hudbé 19. stoleti, jez se konala v Anglii. | kdyZ si byl predem témér jisty, Zze jeho
prispévek zapadne mezi mnohymi jinymi, stalo se jeho vystoupeni vpravdé hi-
tem. Odborné publikum bylo jeho vystoupenim zaujato natolik, Ze se rozpoutala
¢ila diskuse. Na zavér pak zaznél pochybovacny dotaz, kde véechny tyto ddle-
zité informace mlady kolega ziskal. Mikova prekvapiva odpovéd nasledovala
témer okamzité. S hranym zachmurenym vaznym vyrazem lakonicky dodal:

,Celé jsem si to vymyslel.”

Vazeny pane profesore Beckermane, mily Miku, je nam velkou cti, ze se
zarazujete mezi nositele védecké hodnosti doctor honoris causa Masarykovy
univerzity.
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PROSLOV

Michael Beckerman

Vazeni pratelé, kolegové a hosté,

kdyz jsme spolu s moji zenou Karen v roce 1978 pfijeli do Brna, byli jsme tdajné
prvnimi Ameri¢any, ktefi zde od druhé svétové valky Zili. Byli jsme také asi ti
nejnaivné;jsi Ameri¢ané, co kdy v Brné pobyvali, nebot i novorozenci nejspis
byli chytrejsi. Tak napfiklad jsme netusili, Ze existovalo néco jako ,tajné policie”
a ze by je naSe pfitomnost zde mohla zajimat. Nebo tfeba toto: i kdyz jsem
kdysi byl v matematice celkem obstojny, v dobé& naseho pfijezdu do Brna jak
kdybych zapomnél, jak séitat i ta nejmensi ¢isla. Ackoliv jsem v akademickém
roce 1978-1979 dorazil do Brna studovat dilo LeoSe Janac¢ka, vibec jsem si
neuvédomil, Ze v téchto letech se konalo 60. vyro¢i Janackovy smrti a nasledné
i125. vyroGi jeho narozeni. Brno tedy pro néas bylo jakymsi celoroénim, neutu-
chajicim festivalem Janackova dila.

Posurime se o deset let pozdéji, kdy vyuéuji v St. Louis. Na dvefe mé kan-
celate zaklepe miij kolega, spisovatel z Kuby, a povida: ,Piu roman o Cesko-
slovensku a potfebuju mapu Brna. Nevi§, kde bych néjakou sehnal?* J& na to
zavfu dvere své kancelare a odpovim mu: ,Koukej, mam ji pfimo tady,” a ukdzu
na obfi mapu mésta na mych dvefich.

Pro& bych mél na mit na dvefich zrovna tuto mapu? Cim pro mé bylo Brno
nebo ¢&im jsem byl ja pro Brno, ze bych si ji mél dat na dvere?

Svét nékdy vypada jednobarevné: Zivo¢isné druhy vymiraji, zatimco ja-
zyky mizi, jen aby je nahradily masozravé megajazyky, jako je ten muj. Ale po
mnoha letech a velkém mnozstvi Cetby, interakce a cestovani jsem dospél
k zavéru, ze Brno opravdu je specialnim mistem, a co vic, Ze existuje néco
jako brnénsky zplsob mysleni. Vzdy mi pfipadalo pozoruhodné, Ze Janacek,
ktery se ve dvacétych letech 20. stoleti za¢inal stdvat mezinarodni hvézdou,
se nikdy neprestéhoval do Prahy. Byl tak jednim z méla skladateld 20. stoleti,
ktery si vybral za svij domov a pisobi§té provinéni mésto. Co se tyce geografie
skladatel(, a umélct obecné, jen velmi zfidka se vyznamné osobnosti narodi
ve velkych méstech. Naopak, obvykle se stéhuji z mist, jako je Stratford nad
Avonou, Salzburg nebo Hukvaldy a pfichazi do kulturnich center jako je Lon-
dyn, Viden nebo Praha a zlistanou tam. Ale Janacek se z Brna nikdy nehnul.
Stejné jako fada déti pochazejicich z venkova chtél v Brné ukazat, co v ném je,
a v podstaté tvrdou dfinou prekonal vS§echny ostatni. Ale byla to vice nez jen
pile, ktera vedla k jeho Uspéchu. Toto misto je opravdu né¢im jiné. Je tu néco,
co dava vzniknout divoce originalni vystfednosti — jakysi druh vitality, ktery se
nachazi pouze tam, kde periferie koketuje s centrem.

Tato nekompromisni brnénské originalita platila o Jana¢kovi stejné jako
o Milanu Kunderovi, spisovateli, ktery se nejvice zaslouZil o to, aby byl Janaéek
stejné znamy jako Kafka, Nietzsche, Stravinsky nebo Beethoven. Mél jsem
moznost stravit jedno odpoledne s Kunderou v Pafizi, ale o Kunderové dile
jsme nerekli ani slovo. Mluvili jsme pouze o Janaékovi, Milanovu otci Ludvikovi
(ktery na této univerzité ziskal doktorat) a o méstu Brnu. Kundera se nemohl
Brna nabazit a povidanim o ném jsme stravili hodiny.
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Tento unikatni brnénsky pohled jsem za poslednich pétadtyficet let na-
Sel i u svych kolegl na této univerzité. Mam na mysli Gchvatného, brilantniho
avzdy fascinujiciho Jifiho Fukace, jehoZ rozsahly tisicistrankovy Slovnik Geské
hudebni kultury je jist& jednou z nejneobvyklejsich a nejpoutavéjSich pFirucek,
které kdy vysly. Toho Fukac&e, ktery mi na své smrtelné posteli poslal opravdu
neobycéejnou a neuvéfitelné vtipnou zpravu: ,Dej mi jesté par tydnd navic a ja
o Janackovi vymyslim opravdu §iiilenou teoriil“ Pokradovateli Fukaovy tradice
jsou skveélivédci s Sirokym zabérem, jako je napfiklad prodékan Lubomir Spur-
ny, Mikula$ Bek a Jifi Zahradka. A je tu také nestarnouci Milo$ Stédrof, &lovék
pfipraveny na cokoliv s neuvéfitelnym zabérem skladatele, editora a vynikajici-
ho akademika, navic s velkou davkou vtipu a nadseni. Clovék se dokonce ani ne-
musi v tomto mésté narodit, dokonce ani nemusi byt Cechem, aby mohl kouzlo
Brna zazit. Ted mluvim o Donu Sparlingovi, Kanadanovi, ktery sem pfisel a uz
zde zUstal. Jako herec/producent, uditel, tanecénik a spisovatel si po desetileti
udrzoval podmanivy smysl pro angazovanost i ironii, také plsobil jako vedouci
katedry angli¢tiny a udélal toho hodné pro mezinarodni akademickeé vztahy. Jak
tady ted stojim, napada mé fada dalSich jedine¢nych osobnosti: velka znalky-
né Janackova dila Alena Némcovda, muzikolozka Eva Drlikovd, skvély zpévak
a etnograf Dugan Holy a lingvista Mirek Cejka, ktery nam nabidl jasminovy ¢as
a fascinujici povidani o Ciné.

Ale samozrejmé, Zze nic neni dokonalé a vidime jen to, co je pred nami.
Pokud jsem se od svého prvniho pfichodu do Brna néco naudil, pak je to fakt,
Ze vrstvy nuanci jsou stejné jako nepredvidatelné udalosti stale s nami. Tak
napfiklad na jafe roku 1979 jsem se citil, jako kdybych spadl z Marsu. To bylo
poté, co mi Mirek Cejka sdélil, ze dékan fakulty pravé pronesl projev, ve kte-
rém mé oznadil za sionistického pidna. Tim dékanem byl Bedfich Sindelat,
odbornik na ¢arodéjnictvi prosluly poradanim vlastnich hond na ¢arodéjnice.
Vzhledem k tomu, kolik arabskych student( bylo v té dobé& v Brné, z nichZz mnozi
byli nasimi prateli, dokazete si predstavit ten povyk, nepfijemnosti, a dokonce
i nebezpedi, co tohle zpUsobilo.

Dospét k opravdovému porozumeéni, at uz se tyka ¢ehokoliv, je mnohem
€781, nez si lidé obvykle mysli. A kdybyste néco védéli v Gtery, mize se vam stat,
Ze se to ve stfedu budete muset naucit znovu. Pfikladem zde budiz ma pfiprava
na panelovou prezentaci ohledné Janacka v Lincoln Center v roce 2004. Tou
dobou jsem se Janackem zabyval jiz 25 let. Mél jsem nacteny vS§echny ty désivé
teoretické prace, nastudoval jsem folklérni spisy pod nebojacnym profesorem
Jitim Vyslouzilem, hloubal jsem nad partiturami a prehraval je na klavesach
a v neposledni fadé jsem slySel vice nez sto koncert( jeho dila. Jinymi slovy
jsem si myslel, Ze ho jiz docela dobfe zndm. Jenze potom jsem uvidél jediny
existujici filmovy zdznam zachycujici Janac¢ka — sedm vtefin dlouhy uryvek, ve
kterém si vyklada s prateli na lodi. Ten hbity, okouzlujici ¢lovék vyzatujici dGvtip
a dobrou néladu vibec nebyl takovy, jak jsem si ho pfedstavoval, a viibec se
nepodobal tomu Janackovi, ktery se objevuje v literatufe nebo na fotografiich.
Dlouho predtim jsem napsal disertaci o Jana¢kovych teoretickych pracich,
ktera se zabyvala tim, jestli jeho teorie mohou byt klicem k jeho hudbé (na coz
stale odpovéd nemam). Ale po zhlédnuti t&chto zabérd jsem se musel sém
sebe ptat: co kdyz je tento krati¢ky film jesté lepSim voditkem k jeho umélecké
povaze? Jinymi slovy, co kdyz jsem to chépal Uplné Spatné?
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Jako vhodnou metaforu pro mou zku$Senost myslitele a vyzkumnika shle-
davam predstavu rozpinajiciho se vesmiru: kazdym dnem citim, jak se jistota
poznéani vzdaluje v8emi sméry dal a dal. Témér vSechny pravdy, kterym jsem
kdysi véril, se dnes zdaji zamlzené a zakalené a v§echny sporné body tykajici
se hudby a minulosti se zdaji byt mnohem slozit&jsi, nez jsem si kdy myslel.
A tohle vSechno mé né&jak déla az nepochopitelné Stastnym.

Presto véfim v jednu véc, ktera vzdoruje vSem nejistotdm: véfim v posvat-
nost v8ech lidi a silu lidskych vztah(. Proto jsem rad a hluboce mé dojima, ze
mé Masarykova univerzita takto poctila. Neni to jen proto, Ze jsem zde byl
studentem, pfemysleje tehdy, jestli ze mé vibec néco bude, ale i proto, ze
hluboce obdivuji své pratele a kolegy z této univerzity a z tohoto mésta. Brno,
moje mésto je mistem ambici, inteligence, duvtipu a originality. Jediné, co chy-
bi, je... pfetvarka. Mistni duch intenzivni analyzy a hravé angazovanosti pfinesl|
originalni vysledky na kazdé urovni (i kdyZ otazka, zda Janacek jako chlapec
poslapal Mendel(iv hraskovy zadhon v augustinianském klastere, zGstane nada-
le oteviena). Tato nadherna slavnost mi pripoming, jak viele nds s manzelkou
pred témér 45 lety v Brné pfivitali, a to i pfes hrozbu, kterou jsme tehdy nevé-
domky byli pro nase pratele.

A nemohu skongit svaj proslov, aniz bych oslavoval Brno, moje mésto.
Meésto pIné hudby, kde se vychod setkava se zdpadem a sever s jihem. Tehdy
mohl &lovék slySet skvélé soubory ze Slovacka, cimbalovky ovlivnéné romskou
hudbou. Bylo to, jak kdyby si Narodni zpévnik usporadal celonarodni sjezd
v Brné. A a¢ to mGze znit tézko uvéritelné, Casto jsme zavirali hospody a capella
zpévem oblibenych pisni jako ,Cos porobil Pavelenko Pavle, ,Kdo se stalo
kdysi“, nebo ,Vinko, vinko, vinko ¢ervené”. A brnénské hudba mi byla oporou,
déavala mi silu a inspirovala mé v ¢asech dobrych i zlych.

Vjednom ze svych vybornych fejeton( napsal Janacek o svém Brné - jeho
»nocénich stinech a dechu zelené hory a vidéni jistého rozmachu a velikosti més-
ta“. A mél pravdu: Brno je skvélé mésto. A Masarykova univerzita, kteréd pred
témér stoletim udélila svaj prvni Cestny doktorat pravé Janackovi, je skvéla
instituce vys§iho vzdélani. VSechny tyto tfi jména - Janaéek, Masarykova uni-
verzita a Brno - trvaly na zachovani mistniho ducha, ale diky svym kvalitdm
dosahly mezinarodniho véhlasu. Nemohu byt hrdé&jsi na to, Ze jsem byt jen

malou sougasti toho vSeho.
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SLAUNOSTNI SLIB

Vazeny pane, dfive, nez vam udélim hodnost, kterou
jsme se rozhodli ocenit vase mimoradné védecké
zasluhy a vynikajici schopnosti, je tfeba zachovat
starobyly zvyk, ktery od téch, jimz ma byt udélena
akademicka hodnost, vyZzaduje, aby slozili slavnostni slib.

Vazeny pane, protoze jste se zaslouzil o rozkvét
této univerzity a dal jste ostatnim pfiklad hodny
napodobeni, Zzddam vas pouze o to, abyste slibil:

Predevsim, Ze této univerzité, ktera nese distojné
jméno Masarykovo, trvale zachovate vérnost

a pratelstvi a Ze ji podle svych sil budete podporovat.

Dale pak, ze budete neustéale dbat o rozvoj lidského

poznani, aby se §ifila pravda a aby jeji svétlo zéafilo jasnéji.

A konecné, Ze takovy, jakym jste se ukazal byt,
budete stéle. Zavazujete se k tomu a slibujete to
na své dobré svédomi?

ZAVAZUJT SE A SLIBUJI.

Poté, co jsem s vdéénosti pfijal tento vas slib, ja, fadné
ustanoveny promotor, z moci svého Gradu vés,

MICHAELI BECKERMANE,
JMENUJT CESTNYM DOKTOREM
MUZIKOLOGIE,

vaSe jmenovani vefejné vyhlasuji a udéluji vam
v8echna prava a vysady, jez jsou s touto hodnosti
spjaty. Na diikaz toho vdm do rukou pfedavam tento
diplom s peceti Masarykovy univerzity a dekoruiji
vas zlatou pamétni medaili této univerzity.

SLAVNOSTHT SLIB
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LAUDATIO

Lubomir Spurny

Dear Ladies and Gentlemen,

I would like to introduce Prof. Michael Beckerman, a world-renowned musico-
logist, who has devoted a substantial amount of his research interest to Czech
music and more broadly to the musical culture of Central Europe.

Writing a laudatio for one of the most important musicologists of his
generation, one who celebrated his 70th birthday last year (born on August
2,1951), is a joyful task, though | admit that it is also impossible to cover all of
Prof. Beckerman'’s work in such a short time. That being said, we have enough
time to cover at least some of the most important highlights from Professor
Beckerman'’s stellar and rich career.

Michael Beckerman studied first at Hofstra University from 1969 to
1973, where he received a Bachelor of Arts, then later at Columbia University
(1974-1982). He was awarded a Master of Arts degree in 1976, a Master of
Philosophy two years later, and in 1982 he completed his dissertation
Janacéek’s Theorethical Works: An Exploration, thus becoming a Doctor of
Philosophy. In the academic year 1978-79 he received IREX and Fulbright schol-
arships for a study stay in Brno at the then Jan Evangelista Purkyné& University.
Subsequently, he worked at Washington University (1982-1992), the University
of Chicago (1990), and the University of California Santa Barbara (1992-2003).
Since 2003, he has been a professor of musicology and later also the depart-
ment chair of the Department of Music at New York University. From 2010 to
2012, he also was the Vice President of the American Musicological Society.

Beckerman'’s bibliography contains scholarly publications as well as ex-
cellent musical analyses, popularizing articles in the New York Times, and nu-
merous television and radio programs. The conference on Jana¢ek and Czech
music, which he organized in 1988 in St. Louis, has become legendary. Among
the invited participants were also musicologists from the then Czechoslovakia,
and for many of them it was their first encounter with American musicology.

Beckerman'’s lifelong interest in Czech culture resulted in outstanding re-
sults spanning several decades. His monographs, countless scholarly articles,
and analyses revealed inspiring insights into the works of Antonin Dvorak, Leo$
Janacek, or Bohuslav MartinG. While focusing on key moments and ideas, Prof.
Beckerman'’s innovative and though-provoking approach also paid attention
to seemingly marginal phenomena which were seen by domestic musicolo-
gists as irrelevant, an approach showcasing an exquisite quality of his work.
Furthermore, Prof. Beckerman also revives themes and authors whose impor-
tance in the traditional European music was until recently rather marginal; for
example, the work of the composers Jaroslav JeZzek and Eric Zeisl. In recent
years, he has devoted himself to the musical culture of the Terezin ghetto, with
the primary focus on the significance of Gideon Klein's and Pavel Haas's work.
He was also involved in several projects exploring the limits of musical expres-
sions in the liminal conditions of concentration camps. A further extension of
Prof. Beckerman's musicology scholarship is his work in setting up and main-

LAUDATIO 21



taining various organisations. For example, he took part in the founding of the
OREL organization and actively participates in the activities of the Institute of
Terezin Composers.

As an excellent musician and pianist, Prof. Beckerman was able to com-
bine a deep understanding of music with an extraordinary theoretical reflec-
tion. Of course, it would be unfair to reduce his work only to Czech music, but
his scholarly achievements in this area have the largest impact on the state of
the field in our country. He includes himself among the list of authors (such
as John Tyrrell or Geoffrey Chew) who passionately defended and promoted
Czech culture abroad. However, their goal was not to supplement thorough
monographs with minor details and restate old facts in new phrases, but to pro-
mote a perspective which goes beyond the borders of national culture in favor
of a continuous space of Central Europe. These scholars put special emphasis
not only on the author and their oeuvre, but also on the addressee, the sphere
of influence, and the oeuvre’s reception. This effort is related to the overall
direction of contemporary musicology, which attempts to combine structural
and historical thinking without necessarily focusing on concepts aimed only
atthe internal analysis of the score. In this regard, the listener’s understanding
of a work supersedes the author’s intent.

As | am about to conclude soon, | would like to talk about Prof.
Beckerman's features and character. | have known him for as long as | had not
known him, and long before we met in person, | heard his name from my profes-
sors and later my colleagues both here and abroad. The name Beckerman was
found in the headers of important musicological studies and the frequency of
other works referencing him gave an idea of his position in the academia. What
is more, the feedback of his students testifies to an exceptionally perceptive
and understanding teacher. After all, many of us can vouch for these qualities
whenever we turn to him with even the smallest of questions, as the answer
is usually immediate, regardless of the place and the time zone in which he
is currently located.

Michael Beckerman also appears in many anecdotes passed on among
the scholarly community and | do not have any doubts that these accounts
are true. Here is one of them. As a budding musicologist, he participated in
a prestigious conference in England dedicated to the music of 19th century.
Even though he was almost certain in advance that his presentation would be
overlooked among all the others, his talk became a hit. The scholarly audience
was so enthralled by the talk that a lively discussion soon followed. At the end
of the discussion, one doubtful person asked where such a young scholar got
all this important information. Mike's surprising answer immediately followed;
with a feigned grim expression, he answered tersely: “I made it all up.”

Dear professor Beckerman, dear Mike, it is a great honor for us to add you
among the holders of the academic degree doctor honoris causa of Masaryk
University.
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SPEECH

Michael Beckerman

Dear Friends, Colleagues, Honored Guests,

When my wife Karen and | arrived in Brno in 1978 we were the first Americans
to live in the city since the Second World War, or so we were told. We were also
probably the most naive Americans to live in Brno, even newborn babies might
have been sawvier. For example, we had no idea there was something called
“the secret police,” and that they might be interested in our presence. And
also this: while | had once had decent mathematical skills, by the time | came
to Brno I'd seemingly forgotten simple addition. Arriving to study the works of
Leo$ Janacek during the academic year 1978-1979 | hadn’t even realized that
these years comprised the 60™ anniversary of the composer'’s death followed
by the 125" of his birth. So, for us, Brno was a kind of year-long, wall-to-wall
fantastic Janacek festival.

Fast forward ten years. | am teaching in St. Louis. A Cuban writer col-
league knocks on my office door. “I'm writing a novel about Czechoslovakia
and | need a map of Brno. Do you know where | can find one?” | closed my
office door: “it's right there, you see,” and | pointed to a giant map of the city.

Why would | have such a map on my door? What was Brno to me or me to
Brno that | should put it on my door?

The world sometimes appears monochrome: species go extinct, lan-
guages die to be replaced by carnivorous mega-languages like my own. But
over many years, and through multiple readings, interactions and travels | have
come to the conclusion that Brno really is a special place, and further, that
there is something like a Brno way of thinking. It always struck me as note-
worthy that Jana¢ek, who was becoming an international star in the 1920’s,
never moved to Prague, one of the few composers of the 20" century to have
made his home and career in what was considered a provincial capital. In the
geography of composers, and artists generally, it is rare to find figures who
were actually born in major centers. Rather, from places like Stratford-on-Avon,
or Salzburg or Hukvaldy they come to cultural meccas like London, Vienna or
Prague and stay there. Janaéek never budged from Brno. Like many a kid from
the sticks, he arrived with a chip on his shoulder and, essentially, outworked
everyone else. But it is more than just work, there really us 1ething about
this place which gives rise to wildly original quirkiness--some kind of vitality
only found where the periphery flirts with the center.

This uncompromising Brno originality was as true of Janac¢ek as it was of
Milan Kundera, the writer who did the most to place Janadek on a level with
Kafka, Nietzsche, Stravinsky and Beethoven. The one afternoon | was able to
spend with Kundera in Paris, we spoke not a word about his writing, only of
Janacek, Milan’s father Ludvik (who got his doctorate at this university), and
the city of Brno. He could not get enough of Brno. We spoke about the city
for hours.

This kind of special Brno perspective | also found in my colleagues at this
university over the last forty-five years. I'm thinking of the delightful, brilliant
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and always fascinating Jiri Fukac ose vast thousand-page Slovnik ¢eské
hudebni kultury is surely one of the most unusual and enlightening reference
books ever published. Fukaé, who on his deathbed sent me the haunting and
genuinely funny message, “Give me a few more weeks and I'll come up with
a really craaazzzy theory about Janac¢ek!” Fukaé's traditions are carried on by
wonderful, wide-ranging scholars like Vice-Dean Lubomir Spurny, Mikulas Bek
and Jifi Zahradka. And there is the ageless Milo$ St&drofi, a man for all seasons
with amazing breadth as composer, editor, and scholar of distinction, all but-
tressed by an astonishing wit and passion. And one does not have to be born
in this town, or even be Czech to partake of the Brno magic. I'm thinking of
Don Sparling, a Canadian who came to stay and as an actor/producer, teacher,
dancer and writer kept up a compelling sense of both engagement and iro-
ny over decades, as chair of the English Department and as a pioneer in the
area of academic international relations. There are so many names of original
thinkers of character who appear before me as | stand here: the wonderful
Janacek scholar Alena Némcova, the editor, Eva Drlikova, the great singer/
ethnographer Dugan Holy, and the linguist Mirek Cejka who offered us jasmine
tea and fascinating talk about China.

Of course, nothing is perfect, and we see only what we can see. If | have
learned anything since | first came to Brno, it is that the layers of nuance never
end, along with unpredictable events. For example, you could have knocked
me over with a feather when Mirek Cejka told me in the Spring of 1979 that the
dean of the faculty had just made a speech denouncing me as a Zionist spy.
This was Bedfich Sindelaf, an expert on witchcraft famous for conducting his
own political witch hunts. Considering how many Arab students there were in
Brno at that time, many of whom were our friends, you can imagine the fuss
and bother, and even a bit of danger this caused.

In the end, trying to understand anything at all is harder than one can
imagine. And even if you were to know something on Tuesday, you might well
have to learn it all over again on Wednesday. An example? When | prepared
for a panel presentation on Janaéek at Lincoln Center in 2004 I'd already been
studying the composer for 25 years. I'd read the terrifying theoretical works,
studied the folklore writings with the intrepid Prof. Jiri VyslouZil, pored over
scores and realized them at the keyboard, and on top of that, | had heard more
than hundred concerts of his work. | thought | knew him pretty well. But then
| saw the only existing snippet of Jana&ek on film, seven seconds chatting with
friends on a boat. A light-on-his-feet charmer, a wit, someone of seemingly
irrep=oacible high spirits, this guy was like nothing | had imagined, and was far
from ge that comes across in either the literature or still photographs. | had
long before written a dissertation on Janac¢ek's theoretical works speculating
on whether his theories might offer some kind of key to his music (the jury is
still out on that one). But after seeing the footage, | had to ask myself: what if
this tiny film provided an even more essential clue to his artistic personality?
In other words, what if I'd gotten it all wrong?

| find the notion of an expanding universe an apt metaphor for my own
experience as a thinker and investigator: every day | feel certainty receding
further and further away in all directions. Almost all the truths | once believed
in seem today foggy and murky, and all the issues around music and the past
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seem far more complex and nuanced than | had thought. And somehow this
makes me unaccountably happy.

Yet | do have one belief that defies all uncertainties: | believe in the sanc-
tity of all people and the power of human relationships. That's why | am happy
and deeply moved to be honored by Masaryk University, not only because
| was a student here, wondering if I'd amount to anything at all, but because
| so deeply admire my friends and colleagues in this university and in this city.
Brno, moje mésto is a place of ambition, intelligence, wit and originality, and
the only thing missing is...pretension. The local spirit of intense analysis and
playful engagement has produced original results at every level (although the
question of whether as a boy Jana¢ek stepped on Mendel's pea patch at the
Augustinian Monastery must remain open). This wonderful ceremony reminds
me of how warmly my wife and | were welcomed in Brno almost 45 years ago,
actually despite the threat we unwittingly at that time posed to our friends.

And | cannot end without celebrating Brno, moje mestc 3 city filled
with music, a kind of east meets west and north meets south. uack in those
days you could hear wonderful ensembles from Slovackc nani inflected
cimbalom music, it was if the Narodni zpévnik (National Zz ybook) had its
convention in Brno. And hard as it may be to believe we often closed down
the pubs with hours of a capella singing of favorite tunes like “Cos porobil
Pavelenko Pavle,” “Kdo se stalo kdysi,” or “Vinko, vinko, vinko ¢ervené.” And
the music of Brno has sustained me, nourished me, and inspired me through
good times and bad.

In one of the great fueilletons, Jana¢ek wrote of his Brno, its “night shad-
ows, the breath of the green mountain and the vision of a certain expansive-
ness and grandeur of the city.” And he was correct: Brno is a great city. And
Masaryk University, which gave its first honorary doctorate to Janaéek almost
a century ago, is a great institution of higher learning. All three— Janacek,
Masaryk University and Brno have insisted on preserving the local, but be-
cause of their special qualities, have claimed international fame. | could not
be more proud to be even a small part of it all.
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SOLEMN OATH

Distinguished sir, before | confer upon you this title
in appreciation of your extraordinary scientific merits
and exceptional competences, we must observe

the ancient custom which requires those about

to be presented with this academic title to take

a solemn oath.

Distinguished sir, because you have contributed
to the development of our university and provided
others with an example worthy of following,

| hereby ask you to swear:

First of all, that you shall forever maintain your
allegiance to this university, which bears the illustrious
name of Masaryk, forever keep your friendship

and continue to support it with all your strength.

Moreover, that you shall continue to cultivate the
development of human knowledge so that its light
shines ever brighter. And finally, that you shall
remain in the future as you are now, unchanging.

Do you swear and promise
to do so to the best of your knowledge and belief?

I SWEAR AND I PROMISE.

Now that | have gratefully received your solemn oath,
I, the duly constituted promoter, by the authority
bestowed upon me, proclaim you,

MICHAEL BECKERMAN,
HONORARY DOCTOR
IN THE FIELD OF MUSICOLOGY.

| hereby publicly declare your appointment and grant
you the rights and privileges associated with this title.
As proof, | present you with this diploma, bearing the
seal of Masaryk University, and confer upon you the
Gold Medal of this university.

SOLEWN OATH
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